by the Resources for College Libraries bib liography (online at http://www.rclweb.net). In each essay, subject specialists introduce and explain the classic titles and topics that continue to remain relevant to the undergrad uate curriculum and librarv collection. Dis ciplinary trends may shift, , but some classics never go out o_f style. There is a growing number of critical works to support this interest, especially since much of American crime fiction emphasizes urban culture and differences of class, race, and gen der. American crime fiction can be appreciated for its social and political context, as well as for its aesthetics, as more novels and short stories are written by women, African Americans, Against the Grain I June 2015
Contempormy American Crime Fiction stands out in its openness to all approaches to crime fiction and its refusal to try to squeeze writers into preconceived categories.
Criticism of American crime fiction has
attracted some excellent writing that eschews the jargon of much academic discourse. One work especially accessible for undergraduates, in addition to being insightful and compre hensive, is Lee Horsley's The Noir Thriller.9
Horsley, an American who has spent her entire career in England, deals with films and British writers but concentrates on American crime fiction. Horsley's analysis constantly situates the fiction under discussion within a larger social and cultural framework. She links the dark underbelly of American life exposed in noir thrillers with the modernist pessimism associated with such works as T.
S. Eliot's The Waste Land. Crime fiction is distinctive for depicting alienated characters and their struggles to deal with an often hostile environment. Horsley's comprehensiveness is displayed by her attention to early minor writ ers such as Benjamin Appel, Paul Cain, and Carroll John Daly, who usually appear only as names in lists in other critical works. She is also good at explaining why Cain, McCoy, and many others were first more appreciated by European readers. Horsley argues that the small-town milieu in much crime fiction from the 1940s and 1950s makes it easy for writers to explore social, racial, and gender prejudices These sessions are sure to provide valuable information to inform and enhance your pro fessional library practice.
In other news, I am sad to be writing my last MM column introduction but excited to be handing the MM reigns to Regina Gong, Manager of Technical Services and Systems at Lansing Community College Library. I cherish my aff iliation with ATG; through ATG and the Charleston Conference, I have expanded my sphere of awareness of issues in not only acquisitions, publishing, and vendor relations, but also public services, profession al development, and more. I hope to continue to contribute, but my latest family addition makes time on the computer more and more sparce! Regina has outstanding plans for this book review column; beginning with the September issue, it will be bigger and better than ever before. The Librarian's Legal Companion for Li censing Information Resources and Services is part of the Neai-Shuman series The Legal Advisor for Librarians, Educators, and Infor mation Professionals. This deep dive into a highly specialized field of practice will prove invaluable to a wide spectrum of readers, rang ing from students of Library and Information Science to the most seasoned of negotiators.
Many thanks to reviewer
Although author Tomas A. Lipinski warns this book is "not for the faint of heart," the excellent organization of this complex topic reflects his aptitude for teaching, along with Collectin g to the Core .fi"om page 47 and the smug morality of mid century America, as Highsmith and Thompson turn murder into a form of social criticism. Horsley is percep tive in demonstrating how femmes fatales of this period are stronger characters than their film noir counterparts, especially in the fiction of Cornell Woolrich and David Goodis, who also offers a white liberal perspective on racial issues. Horsley shows how the noir thriller 48 Against the Grain I June 2015 his credentials as Professor at the School of Library and Information Science, Indiana University-Purdue University, Indianapolis, JD, LLM, PhD. The illuminating tome tackles not only the legal context of acquisitions, but situates associated entangling issues such as archiving licensed resources, termination rights, interlibrary loan, fair use, risk management, and the important role of library advocate within the nego tiation process.
Whether the book is used as a course textbook, foundational material for a adapts to social change, adding consumerism as a target by the 1980s, and how in feminist crime fiction protagonists create their identities by solving crimes. The Nair Thriller is remark able in crime fiction criticism for the breadth and depth ofHorsley's analyses. She seems to have read more and thought more deeply about her subject than any other scholar.
Horsley also co-edited, with Charles J. Rzepka, an excellent collection of essays about American and British crime fiction and films.
A Companion to Crime Fiction includes schol
arly essays on such topics as literary theory seminar or reading for professional improve ment; the table of contents subdivides the topic into manageable units of learning. The hefty glossary is suggested as an alternative starting point for the novice. Beginning with an environmental scan of modern librarianship to set the stage, relevant copyright law and concepts of contract law follow, and the grand finale admirably tackles the range and nature of resources and services now licensed by libraries. At the intersection of copyright and contract law, Lipinski provides a thorough discussion which encompasses the most per plexing issues of music, media, open source, creative commons, on down to the nuances between shrink-wrap, click-wrap and browse wrap licenses. Although the book as a whole could prove overwhelming, the exhaustive detail, both in the table of contents and the comprehensive subject index, offer discovery aids which transform this into an easy-to-use handbook permitting bite-size learning oppor tunities. At the end of every chapter are concise summary points and extensive end notes. Case studies, check-lists and key-clause evaluation tools round out a full licensing toolkit.
Although the book does not advocate for a model license, nor does it offer consortia! negotiation strategies to leverage strength in numbers, the author develops the discussion beyond mere issues of acquisition. The reader is assured that any effort to deepen understand ing of copyright and contract law will provide a payoff in the form of greater ease with these multifaceted matters. A key point made is negotiation is an interactive opportunity for librarians to develop licenses that reach beyond basic access, and can forge increased impact when all issues are fully grasped. Greater understanding of key license clauses, both their inclusion and omission, can lead to a more law-compliant information resources and services environment. And towards that goal, the library is posed for the unique role in risk management for its associated institution.
Overall, this well constructed and thorough book fills a critical hole in the library and information science literature. 'ft and crime fiction, feminist crime fiction, and postmodern and metaphysical detection, as well as essays on individual figures from Poe to Mosley.10 Two of the most interesting con tributions are "Crime Fiction and the Literary Canon," by Joel Black, and "Historical Crime and Detection," by Ray B. Browne. Such essays supplement and update the material in the earlier studies above. Alongside the fiction itself, the works of criticism discussed here should be considered essential to all collections at academic institutions where crime fiction or popular American literature is taught. 'ft <http://w ww.against-the-grain.com>
